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John had ruined a perfectly good portrait for no particular reason after seventy-odd
sittings. McEvoy had given her up in despair, and so forth. Steer said, 'I am not a
portrait painter, but if you like I wiH do a small landscape of you,' which he did.
His landscape backgrounds to figures do not necessarily mean out-of-
door study. G. L. Behrend notes:
At Greenhithe he received a letter from a curator, saying that his committee had
purchased a portrait by him of a kdy seated in a garden, and wished to know who the
kdy was and the pkce. Said Steer to me, 'I painted it in my room. She was a model.
The garden was a rhododendron in a pot, which I happened to have.'1
Steer offered me for my 'Artwork* article a photograph of his earliest
portrait, that of a gardener, Theophilus Morgan, now reproduced. It has
the intense application, with some of the clumsiness, of unpractised talent.
A portrait of himself at the age of eighteen is, on the contrary, easy and
accomplished, with a romantic swagger very different from the straight-
forward Uffizi figure of his middle years. The portrait of his teacher, John
Kemp, preserved in the Gloucester School, is in a deeper vein, an intensely
expressive rendering of the man. To his own portrait came to be added
other members of his family; his mother reading and asleep in two swift
sketches on small panels; his niece, Dorothea Hamilton, in an admirably
direct, unaffected notation; his clerical brother also, in more official style.
Out of school, but still learning from contemporary masters, he painted,
under Whisderian leading, the delicate small portrait of Sickert now in
the National Portrait Gallery, the full-length, less successful Lady in
Grey (Mrs. Montgomery) and the exquisite Jennie Lee. A curiosity in
perspective grouping, traceable to Degas or Japanese design, marks the
Mrs. Cyprian Williams with her Children, of 1890, and the studio scene in
which he appears as the painter, beheaded, a little later. Family groups for
patrons followed, the Cyril Butlers and Geoffrey Blackwells, and the
Lawton children for Mrs. Charles Hunter,
Two figures of men from his immediate circle in their forthright vigour
and spontaneity, those of Havard Thomas, the learned sculptor and
exorbitant character and of Croal Thomson the dealer, make one regret
that Steer was too preoccupied with the lovely sex to spend rime upon the
masculine. A filmy, small portrait of Lockett Thomson, a son, measures
the change from the painter's youthful attack to the old man's lingering,
gende touch.
Another man's'portrait, the head of W. P. Ker* was commissioned by
his University College students in 1925* That great scholar and humorist
was a mystery at first to his colleagues, Steer and Tonics. I do not tfai&k
1 Evidently Summer ia the City Art Galkry, Manchester.